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EDITOr'S LETTEr 
We are so excited to present to you another issue of U-Lingua, put together by a brand 
new editorial team for 2022-23! Oodles of thanks to all the team for their work, and 
it’s been an absolute joy and privilege to oversee this issue! Some special thanks: to 
Tom and Steph, my predecessors, for all the support and advice, and for leaving me this 
fantastic magazine to be in charge of; to Lydia and Núria, for simply being godsends; 
and finally to the wider ULAB community for your support, feedback, and contributions 
to the magazine – keep them coming! 

This issue doesn’t have a central theme, but there are nonetheless some common the-
matic threads that run through the articles. One theme is the Russian invasion of Uk-
raine, and the role of language and semiotic symbols in oppression and resistance, 
as found in articles by Borbála Sallai, our columnist Olivia Szczerbakiewicz, and Maia 
Roberts. In contrast, Becky Hunt’s article deals with more everyday ways where we 
navigate power dynamics using language. Another theme is language and music – it 
is after all just gone Eurovision season: Joshua McCune and Naomi Black write about 
language in Eurovision, while columnist Jasmin Kaur writes about music therapy and its 
relationships to language. Subha Vadlamannati’s article deals with the role of Natural 
Language Processing in medical diagnoses, and Suzy Park’s with the issue of gender 
bias in machine translation. To top off the issue are two contrasting linguistics puzzles 
by Veatriki Michailidi and Kazune Sato, and some choice linguistic humour in the Curio-
sities section, featuring the iconic Facebook meme page Grice’s Maxmemes.

I hope you enjoy what we’ve put together, and don’t hesitate to get in touch with us!

Kitty Liu
Editor-in-Chief, U-Lingua magazine

University of Cambridge

Follow us on all our socials, and please get in touch if you’d like to contribute to U-Lingua!
Email: ulinguamagazine@gmail.com

Instagram: @ulab_magazine
Twitter: @ulab_magazine

LinkedIn: U-Lingua Magazine
Websites: https://issuu.com/u-lingua https://www.ulab.org.uk/
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2021-22 has been a wonderful year for ULAB – we’ve successfully held our first hy-
brid conference, hosting delegates both in Edinburgh and online! This year not only 
did we introduce an online version of the conference, but also encouraged school-
children to present at the conference. Three days at the conference flew by quickly 
with amazing student presentations, workshops, plenary talks and socials. Well done 
to the Local Committee at Edinburgh and a huge thank you to our Local Chair, Caitlin 
Wilson, for all her efforts in making this conference possible.

At the 2022 AGM we elected a new National Committee, and I’m very happy to 
announce that the University of Manchester will be our host institution for ULAB 
2023! It’ll be the first time that ULAB will be going to Manchester, and I can’t wait 
to see what they have in store for us. Apart from our AGM, the National Committee 
and Subcommittees have been working hard on new and existing projects to bring 
to you (including this issue of U-Lingua!). Keep an eye out on our social media 
platforms and website to see what other ULAB stuff we’ll be bringing to you this 
summer!

Finally, I’d like to thank our previous National Committee members for all of their 
contributions to ULAB in the last committee term, and congratulations to Hafren 
Vaughan on becoming our National Chair this year. There is no doubt that I am 
extremely excited to see what ULAB can create, and I hope you all are just excited 
as I am!

Nicole Chan
Vice Chair, Undergraduate Linguistics Association of Britain

University of Edinburgh

Thank you to the ULAB community for choosing the University of Manchester as the 
home of the ULAB conference 2023! We are currently preparing for next spring by 
integrating with other societies to promote ULAB and introducing the conference 
to faculty members who can provide us with funding options. We are also working 
with previous local chairs to formally collate their expertise learns to ensure ULAB 
2023 is the most successful conference yet! Manchester’s location as a well-con-
nected, central point of the North-West will help ULAB reach more linguists from 
surrounding universities in areas such as Leeds, York and Lancaster, bringing some 
new faces to the society and strengthening the ULAB community! The opportunity to 
hold the conference here has also helped to bring momentum to our own linguistic 
society, newly created this academic year, for which we are very grateful. Aside from 
its accessible location, Manchester is vibrant, diverse and has a rich cultural history. 
The music, comedy and nightlife scenes are second to none and we can’t wait to 
introduce you to this city!

Jade Pathak
Local Chair, Undergraduate Linguistics Association of Britain

University of Manchester
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Altogether, fifteen countries took this ap-
proach; seven combined two languages, 
eight chose to perform in just one language.
Combining languages at Eurovision is more common 
than you may think. Portugal, for instance, sent ‘sau-
dade, saudade’ this year by singer-songwriter MARO; 
sung in both English & Portuguese, ‘saudade’ evokes 
a very particular feeling of nostalgia or a melancholic 
longing for something. As MARO herself outlined in an 
interview to Jornalismo Porto Net: ‘From the moment 
‘saudade’ entered, suddenly the second verse already 
had things to say in Portuguese’[3]. Native languages in 
the music are as much a form of personal expression as 
they are national, and can be not only ‘used’ alongside 
another language but experienced in a wholly diffe-
rent way. Serbia’s entry, Konstrakta’s ‘In corpore sano’ 
[‘In a healthy body’], sung in both Serbian and Latin, 
opens by referencing Meghan Markle’s hair, but then 
proceeds to discuss beauty standards, mass media and 
the Serbian response to the COVID-19 pandemic; it all-
owed Konstrakta to tell a story of Serbia in its current 
situations through the language that best expresses it.

This was the first year in Eurovision’s entire history 
with no song in French, with Alvan & Ahez performing 
‘Fulenn’, an upbeat electro-influenced track entirely 
in Breton, decided by a national selection voted by 
France’s public. Though France last sent a Breton song 
in 1996, more widespread attention is being paid to-
day towards minoritized and regional languages and 
identity, which raises the question as to whether this 
will become increasingly common at Eurovision. Mo-
reover, the fact that the song was decided by national 
selection seems to suggest that there is some pub-
lic support towards promoting linguistic and cultural 
identity at Eurovision when given the opportunity.
 
Iceland, Italy, Lithuania, Netherlands, and Slovenia all 
sent songs entirely in a national language, with cul-
tural undertones and expression throughout. Iceland’s 
‘Með hækkandi sól’ by Systur is a ‘song of hope’[4]. The 
sisters are also known for being vocal supporters of 
trans children in Iceland and wanted to promote both 
the Icelandic language and their optimistic, supporti-
ve message to the European community. Lithuania’s 
Monika LIU performed ‘Sentimentai’, all about the 

feelings of meeting a new lover; this was the first so-
lely Lithuanian song since 1994’s ‘Lopšine mylimai’, a 
choice she solidly defended to promote the language. 

Then there’s Ukraine. The worthy winners of Euro-
vision 2022, Kalush Orchestra’s ‘Stefania’ is the epi-
tome of expressing cultural and linguistic identity, 
whilst encapsulating the national sentiment entire-
ly through the power of music and storytelling. The 
song was much more than a Eurovision performance, 
with the lyrics telling an emotional and hard-hit-
ting ode to mothers as strong and sensitive women; 
owing to the recent invasions of Ukraine, Kalush Or-
chestra were not only singing for their country, but 
being ambassadors of the country, calling to Europe 
to hear their voice and understand the grandiosity 
of their message and the impact from being able to 
spread the word to Europe. To do so in Ukrainian, 
actively using the national language at the heart of 
the nation and which fully unites it, also united the 
rest of Europe on such a significant night for so many 
individuals, cultures, communities, and countries.

Whatever one might think of the Eurovision Song 
Contest, there is no denying that cultural and lingu-
istic identity overlap majorly. They always have and 
always will. The more we can recognise and embrace 
how important Eurovision is for international rela-
tions and multicultural identities, the more we can 
appreciate the competition for what it is and has 
always strived for: the active desire to promote har-
mony, cooperation and union between nations and 
people around Europe and the world.

References:
[1] Eurovision Song Contest. In a Nutshell. Retrieved from https://euro-
vision.tv/history/in-a-nutshell.
[2] Eurovisionworld. (2022, Jan 15). An exploration of language. Retrie-
ved from https://eurovisionworld.com/esc/an-exploration-of-language.
[3] Costa, F., & Ferreira, V. (2022, April 11). MARO: ‘Ter de descobrir quem 
sou acaba por influenciar o meu som’. Retrieved from JornalismoPorto-
Net: https://www.jpn.up.pt/2022/04/11/maro-ter-de-descobrir-quem-
sou-acaba-por-influenciar-o-meu-som/.
[4] Eurovision Song Contest. (2022, May 4). Iceland: Systur shine a light 
over Europe with their song of hope. Retrieved from https://eurovision.
tv/story/systur-iceland-22.
2019 to 2020. [Online].https://gov.wales/cymraeg-2050-welsh-langua-
ge-strategy-action-plan-2019-2020. 
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MAcHINE TrANSLATION: 
CHALLENgES fOr OvErcOMINg GENDEr BIAS

Suzy Park is a 3rd year undergraduate at the University of Edinburgh. In this article, she 
discusses the history of machine translation and the difficulties of reducing gender biases 
in translation that persist today.

need to be trained using language datasets, the imbalance of lin-
guistic data among languages can result in incorrect translation for 
low-resource languages. Translation of speech also presents diffi-
culties, espe-cially when there is a lot of codeswitching (i.e., swit-
ching between two or more languages) happening in real time[3]. 

Another problem that has been gaining a lot of attention is 
the gender bias still present in transla-tion results. A study 
by Stanovsky and colleagues in 2019[4] tested translation 
between English and 8 different languages, using senten-
ces that include non-stereotypical gender assignment, such 
as ‘The doctor asked the nurse to help her in the procedu

With the rise of translation platforms such as Goo-
gle Translate, machine translation has become an 
important topic in linguistics. Automatic transla-
tion processes are useful in that they can be wi-
dely applied in many fields, from the translation 
of technical documents to bilingual education. 

The history of machine translation and how it has 
developed over the years can be categorized into 
three phases: rule-based, statistical, and neural. 
In the 1970s, machine translation was rule-ba-
sed, meaning linguists tried to establish syntactic, 
semantic, and morphological patterns that would 
allow the translation between sentences of diffe-
rent languages. This complicated the translation 
between languages with different structures, such 
as English and Japanese[1], leading to a statistical 
approach where large amounts of linguistic data 
would be fed into the system. For each sentence 
we are trying to translate, it would try to find a 
corresponding sentence in the other language 
that is statistically most likely to be the correct 
translation. To improve the accuracy of statistical 
models even further, machine translation that 
use neural networks has been gaining popula-
rity. Neural networks are sets of algorithms that 
aim to process data in a way that is very similar 
to how human brains do. As they are based on al-
gorithms, a multilingual model potentially allows 
the translation between all language pairs, inste-
ad of having to create a system for each pair[2]. 
Even though we still do not completely unders-
tand how they work, they have brought great im-
provements in the quality of machine translation.

Statistical and neural models, however, are not 
without their problems. Because models need 
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THErE IS MOrE THAN MEETS THE EAr!
In this article, Subha Vadlamannati gives an overview of recent natural language processing 
(NLP) studies which demonstrate the importance of linguistics and NLP to making medical 
diagnoses. Subha is a student at Mercer Island High School, Class of 2024. Subha is passionate 
about computational linguistics and is the founder of Linguistics Justice League[1], a 501(c)(3) 
nonprofit organization that aims to spread awareness and develop technology for low-resource 
languages.

Did you ever imagine that you could send a voice sam-
ple over voicemail to your doctors and they could predict 
if you would suffer from diseases such as Cardiac Artery 
Disease (CAD), depression, concussion or Parkinson’s and 
many more? Goodbye to painful and invasive blood tests. 
Linguists, you may well be crucial to the healthcare in-
dustry!

Our voice is produced as a result of the complex inter-
action between the brain and various muscles in the body. 
Voice could therefore hold the secret to the condition of 
the mind and body. In a study conducted between 2007 and 
2015, automated speech analysis combined with Machine 
Learning was used to predict later psychosis in teenagers 
with Clinically High Risk for psychosis. Derived speech fea-
tures such as semantic coherence and syntactic markers of 
speech complexity predicted with 100% accuracy the later 
onset of psychosis[2].  These findings led to further studies 
attempting to connect voice biomarkers with other health 
conditions.

A study conducted by Israeli researchers between 2013 
and 2018 demonstrated a strong correlation between voi-
ce biomarkers and Congestive Heart Failure (CHF)[3].  They 
studied 10,583 patients in Israel who were registered to a 
call centre of patients who had chronic conditions inclu-
ding CHF. Low level acoustic features such as frequency, 
formant measures, loudness, jitter (variation in frequen-
cy), shimmer (variation in loudness), and mel-frequency 
cepstrum representations (a representation of perceptu-
al pitch) were extracted from the samples, using Vocalis 
Health voice processing techniques. Their model displayed 
an independent association of the biomarker with hospi-

talisations during follow up.

Researchers from Mayo clinic used the same Vocalis 
Health voice processing techniques and built machine 
learning algorithms to predict whether a person is li-
kely to suffer from a coronary artery disease (CAD) by 
using biomarkers from their speech[4]. Their study was 
conducted over a period of 5 years from January 2015 to 
December 2019 with voice samples collected from 108 
individuals in 2015 and tracking their medical history 
until the end of 2019.

Vocalis Health also suggested that they could detect 
other conditions such as autism and Parkinson’s using 
voice biomarkers. During the COVID pandemic they con-
ducted research to see if they could detect COVID-19 
using voice biomarkers. They developed a tool called 
VocalisCheck that could be used as 
a screener test for COVID-19. 
They partnered with Mu-
nicipal Corpora-
tion of Greater 
M u m b a i 
( M C G M ) 
to study 
voice bio-
m a r k e r s 
of over 
2000 par-
ticipants in 
Mumbai, India[5]. 
Their results from 288 participants 
demonstrated high accuracy andsen-
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Previously the Parkinson’s voice initiative[6] conducted 
research on the connection between voice and Par-
kinson’s disease. They collected sustained phonations 
(e.g.  [a:]) over the telephone, and concluded that they 
could detect the presence of Parkinson’s disease with 
an accuracy of 98.6% by using voice samples collected 
under realistic settings outside the lab. The algorithm 
looked for three main types of Parkinson’s symptoms 
in the voice: vocal cord tremors, breathiness and weak-
ness, and the way articulatory organs, such as the jaw, 
the tongue, and lips, fluctuate during speech. A colla-
boration between Pfizer, the pharmaceutical company 
and IBM[7], also aims to study voice patterns to detect 
diseases. Their ultimate goal is to analyse common 
aspects of speech such as variance in pitch, distribution 
of pauses, word choices in regards to disease detection.

NLP in healthcare has been limited so far to conver-
ting doctor's comments to text or processing electronic 
health records for further insights. This research takes 
it to the next level and has the potential of making it

to the next level and has the potential of making me-
dication more accessible to more patients in remote 
parts of the world, who may not have access to expen-
sive equipment and procedures. This will have huge 
implications on medicine in the future!

References:
[1] Linguistics Justics League. Retrieved June 16th, 2022, from https://linguistics-
justiceleague.org/. 
[2] Bedi, G., Carrillo, F., Cecchi, G. A., Slezak, D. F., Sigman, M., Mota, N. B., ... & Corcoran, 
C. M. (2015). Automated analysis of free speech predicts psychosis onset in high-
risk youths. npj Schizophrenia, 1(1), 1-7. https://doi.org/10.1038/npjschz.2015.30.
[3] Maor, E., Perry, D., Mevorach, D., Taiblum, N., Luz, Y., Mazin, I., ... & Shalev, V. 
(2020). Vocal biomarker is associated with hospitalization and mortality among 
heart failure patients. J Am Heart Association, 9(7), e013359. doi: 10.1161/
JAHA.119.013359.
[4] Sara, J. D. S., Maor, E., Orbelo, D., Gulati, R., Lerman, L. O., & Lerman, A. (2022). 
Noninvasive voice biomarker is associated with incident coronary artery disease 
events at follow-up. In Mayo Clinic Proceedings (Vol. 97, No. 5, pp. 835-846). Else-
vier. https://doi.org/10.1371/journal.pone.0231441.
[5] Vocalis Health. (2021). Vocalis Health's COVID-19 Screening Tool Successfully 
Validated in Large Clinical Study. https://www.prnewswire.com/news-releases/
vocalis-healths-covid-19-screening-tool-successfully-validated-in-large-clinical-
study-301229858.html.
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THE SILENT INSUrgENcE Of POETrY 
Olivia Szczerbakiewicz, recent graduate from the University of Edinburgh, takes a linguistic 
look at Ilya Kaminsky’s Deaf Republic, a poetry collection on Deafness, resistance and humanity.

To define poetry as a form constrained within norms and ru-
les poses a risk of missing its point altogether. Contemporary 
poetry is marked by a gradual departure from tradi-tion, both 
structural and thematic, and by emerging self-awareness[1]. 
In its self-examination, a poem deconstructs language, per-
forming the same function as linguistics. But, in the context 
of poetry, what constitutes language? What constitutes lan-
guage we can transcribe and preserve in literature? Must it 
be the written word, or are the boundaries of this definition 
likewise malleable? Finally, what function this can language 
perform in poetry? In order to draw a little closer to an ans-
wer to such questions, let us look at the poet Ilya Kaminsky. 

Ilya Kaminsky was born in Odesa, Ukraine (then, part of the Soviet 
Union) and was granted asylum in the USA when he was young 
along with his family. As a hard-of-hearing Jewish immigrant, 
in his poetry, Kaminsky explores the intersection of language 
and identity while simultaneously crossing the boundaries of 
literary convention. As he notes in the interview ‘Still Dancing’: 

True witness isn’t just about violence and war. To only 
notice those things is to witness only a part of our 
existence. But there is also wonder. I see it as my duty 
to report this lyricism in the whirl of our griefs. It is a 

personal responsibility for me.[2]

In the context of the current, ongoing war in Ukraine, Kamins-
ky’s literary voice has be-come acutely important. His book 
Deaf Republic was written during a time when political unrest 
and war stirred over the country, and in it, as Kevin Young notes, 
the poet ‘writes Deafness as a form of dissent against tyranny 
and violence.’[3] Let us, then, look a little more closely at Deaf 
Republic[4] and the ways it employs and transforms language.

Kaminsky’s book opens with a poem titled, po-

And when they bombed other people’s houses, we
protested
but not enough, we opposed them but not
enough. I was
in my bed, around my bed America
was falling: invisible house by invisible house by 
invisible house—
I took a chair outside and watched the sun.
In the sixth month
of a disastrous reign in the house of money
in the street of money in the city of money in the country 
of money,
our great country of money, we (forgive us)
lived happily during the war.

The lyrical I, someone living in America, observes the harrowing 
disparity between two coexisting worlds: war and peace, America 
and the ‘Other’ country left behind. Kamin-sky’s choice of English, 
a universal and commonly accessible language, as mode of sto-
rytelling is not coincidental, either. He calls the reader to attention 
of both the story and their own, deceptively peaceful world. 

Instead of following through with the perspective of a distant, if 
personal account, the book then introduces the framework of a 
play. The text is divided in two acts and be-gins with ‘DRAMATIS 
PERSONAE’, including chorus — which echoes ancient Greek 
thea-tre, and strongly implies music and song — comprised of 
the ‘Townspeople of Vasenka’, the community of the occupied 
town, as well as individual humans: puppets and pup-peteers.

From the beginning, then, Deaf Republic subverts the classic 
constraints of poetry, plac-ing both the reader and the 

ignantly, ‘We Lived Happily during the War’: 

ReviewsReviews
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Jasmin Kaur is a second-year Linguistics student at the University of Cam-
bridge. In this article, she talks about the effects of music on the brain and 
the power of musical therapies. 

THE LANgUAgE Of MUSIc 

If you recognise this remark, then like me, you might 
have also spent the last month bingeing the latest 
season of Stranger Things. And whilst you are unli-
kely to ever need music to save you from demons 
and curses, it may still play a vital role in your life. It 
may even boost your language. Although this branch 
of musical linguistics is relatively niche, research pa-
pers now overwhelmingly support a closer relation-
ship between music and language faculties, pointing 
towards the possibility of music being used to impro-
ve one’s language skills. They show that Broca’s area 
which is responsible for syntactic processing is also 
involved in processing musical syntax[2]. Rather than 
assuming music and language to be separate skills, it 
is perhaps closer to the truth to view them as directly 
linked. 

Although scientists have long considered the inter-
action between the brain and musical stimuli, speech 
pathologists have only recently started to research 
the power of music therapy to strengthen language 
and communication skills. However, the idea of using 
musical therapies is not a new one. Even before mo-
dern neuroscience studies, there are numerous re-
cords of musical therapies being integrated as part of 
medical treatment. In particular, the Ancient Greeks 
considered it to have a healing effect for emotional 
and physical health: healing shrines manned by hymn 
specialists provided a form of emotional catharsis[3]. 
Now, ideas on music have since evolved and music 
therapy is used more as a secondary treatment. Ho-
wever, music still functions as emotional support for 
patients with conditions like dementia (55% of those 

24

aged over 60 develop some form of dementia), 
singing therapies have provided essential mental 
health support[4]. These newer, more unorthodox, 
methods have been identified by the British Psy-
chological society as an effective intervention to 
improve care and quality of life[5]. In particular, 
Singing for the Brain treatments ran by charities 
like the Alzheimer’s Society have proved to be a 
great source of support for people with learning 
disabilities, having a positive impact on socialisa-
tion, memory and language[6]. The sessions, which 
were first run in 2003, are delivered on a regular 
basis helping patients to develop their communi-
cation skills whilst also acting as a shared space 
for patients to develop close relationships and 
reminisce. 

Musical therapies can also be used for young chil-
dren struggling to acquire language. This was noti-
ced in a study which investigated delayed speech 
development in young children, comparing 
these results to a control group receiving 
no therapy [7]. For the children receiving 
therapy, there was a positive effect in 
their phonological capacity and un-
derstanding of speech. Alongside 
this, their set of cognitive structu-
res and level of intelligence im-
proved. Again, this may support 
the link between musical apti-
tude and language ability from 
a younger age as can be shown 
through direct imitation tasks. 

'Music has a particularly calming effect on the broken mind. The right song, par-
ticularly one that holds some personal meaning, can prove a salient stimulus’ [1]. . 

Voices
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Participants were given a situation to read involving co-
workers Chris and Sam. They were asked to use a 7-point 
scale to indicate their opinion on several variables, such as 
the extent to which they thought the interaction was polite, 
or rude, with a higher score signifying more perceived 
politeness. The results of this showed that interactions in 
which the speaker involved their co-worker were perceived 
as more polite than those which did not display contact. 
Sias et al. concluded that ‘participants perceived indirect 
conversational refocus as the most polite maintenance 
tactic, followed by openness/direct conversational refocus 
and avoidance, respectively’ [6]. Concern for the co-worker’s 
positive face was displayed by involving them in the 
interaction, whereas tactics that did not involve interaction 
are likely to be perceived as face-threatening and less polite.

Humour can also be directed to the speaker’s positive 
face, often to admit to non-professional behaviours:

people might have to take some leave 
too, with this sort of panic before the end 
of November
oh I'm saving up all mine [laughs]
well people could panic early  [laughs]
[laughter]
never happens
[laughter]
well the HR coordinators might crack the 
whip so that people panic early yes?
I planned to panic early by taking the 
�x�Ï���E�E�,�����E�,���Ú�±�¼���E�ý���Æ�š�‹���‹���±�‹���Ú���Ú�9�r�‹���µ�E�s�)

Hel:

Will:
Sel:

Hel:

Sel:

Toni:

are you going to attend that meeting 
then?
yeah yeah I will
okay
I'd kind of  stopped when I  [laughs] got 
too out of it

Len:
Ray:
Len:
Ray:

This self-deprecation appeals to the speaker’s positive 
face as it displays trust in their co-worker, ‘which elicits 
a sympathetic response’ [7]. Humour was not observed 
as frequently in downwards relationships. Whilst it was 
often used as a negative politeness strategy to ‘soften 
the impact of a directive’ between equals, superiors 
opted for alternative positive politeness strategies, 
namely ‘tags, modal particles, and indirect structures’ 
[7].

Politeness has a range of functions in the workplace. 
In professional situations, it is important for speakers 
to be considerate of their addressee’s face needs, 
whether that be positive or negative. As we have seen, 
politeness is just as important in interactions between 
workers of equal status as it is for superior and 
subordinate relationships. However, this is for different 
reasons. Workplace peer friendships rely on politeness 
to maintain an equal power status. Yet, for superior and 
subordinate relationships, politeness is often used as 
a symbol of authority, in the case of the superior, and 
respect, in the case of the subordinate. This shows how 
easily politeness strategies can be manipulated to be 
appropriate to each power dynamic in the workplace.

References:
[1] Brown, P. & Levinson, S, (1978). Universals in Language Usage: Politeness 
Phenomena. In Goody, E (ed). Questions and Politeness: Strategies in Social In-
teraction. Cambridge: University Press. pp.56–310.
[2] Brown, P. & Levinson, S, (1987). Politeness: Some Universals in Language Use. 
Cambridge: University Press. 
[3] Goffman, E. (1967). Interaction Rituals: Essays on Face-To-Face Interaction. 
Chicago: Aldine Pub. Co.
[4] Goffman, E. (1967). Interaction Rituals: Essays on Face-To-Face Interaction. 
Chicago: Aldine Pub. Co. p.5.
[5] Stubbe, M., Lane, C., Hilder, J., Vine, E., Vine, B., Marra, M., Holmes J., and Weath-
erall, A. 2003. Multiple Discourse Analyses of a Workplace Interactions. Discourse 
Studies., 5(3), pp.351–388. 
[6] Sias, P, M., Gallagher, E, B., Kopaneva, I., Pederson, H. (2012). Maintaining Work-
place Friendships: Perceived Politeness and Predictors of Maintenance Tactic 
Choice. Communication Research. 39(2), pp.239–268. 
[7] Holmes, J. (1998). No Joking Matter! The Functions of Humour in the Work-
place. In Ingram, J (ed). Selected Papers from the 1998 Conference of the Australian Lin-
guistic Society. Available at: http://www.als.asn.au [accessed 29/5/22]

There is also research on the function of humour as a 
politeness strategy in the workplace. Using 25 interactions 
recorded in four government workplaces in New Zealand, 
Holmes analysed how humour can be addressed to both 
positive and negative face needs[7]. When considering 
the addressee’s positive face needs, humour is used 
to ‘build solidarity’ between workers of equal status, 
as shown in the following example from the paper: 



1984
THE DYSTOpIAN NOvEL Of LANgUAgE, POWEr, AND 
AUTHOrITY

Maia Roberts is a first year English Literature undergraduate at Cardiff University. In this artic-
le, Maia analyses how George Orwell uses language and linguistics to illustrate imbalances in 
power and authority to heighten his dystopia in 1984. 

Defined by Oxford English Dictionary, dystopias are 
‘an imaginary place or condition in which everything 
is as bad as possible’[2]. Dystopian novels are a spe-
culative genre of literature that explore elements 
of society (such as political and social structures) 
through extremes, often centring around themes of 
poor living conditions, extreme class divides, and 
the loss of individuality. Linguistically speaking, 
language is a powerful tool exploited by the aut-
horities and their power in dystopian novels to rob 
individuals of their agency and induce conformity.  

The concept of power and authority within dystopi-
an fiction utilises many language features relevant to 
power discourse analysis in linguistics. Particularly, this 
crossover is evident in George Orwell’s classic dystopi-
an novel 1984[1], where language is used to present a 
harrowing future where political authority has absolute 
control over both the freedom of speech and public life.

Orwell’s 1984 presents a dystopian society ruled through 
totalitarianism where language is used as a tool to main-
tain power and authority. In Oceania, the dystopian super-
state where 1984 takes place, the government impo-
ses Newspeak, a fictional language that uses simplified 
grammar and restricted vocabulary to limit the public’s 
ability to think. Big Brother is described to be ‘cutting 
the language down to the bone’ and states ‘Do you know 
that newspeak is the only language in the world who-
se vocabulary gets smaller and smaller every year?’[1].  

The party and Big Brother perpetuate a state of totalita-
rianism through newspeak by creating constant confusion 
and limiting the power of speech and thought. With this, 
Orwell demonstrates how language can be used as a met-
hod of control to shape society. This heavily draws upon the 
Sapir-Whorf hypothesis on linguistic relativity and determi-
nism, proposing that ‘our thinking is limited by the words 
we know’[3]. This suggests that by limiting language, the go-
vernment can diminish thoughts that disagree with or are 
outside of the government's ideology. In turn, they can stra-
tegically remove and prevent opposition whilst also reinfor-
cing their agency and authority through language control. 
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Q1 Translate into English:

Jiji ka warrkarnu.

Malikirli kulaka warna larrjirni.

Kirdajarra ka wangkaja.

Wati kulaka parnkami.

Kurdujarrarlu ka jijijarra jarntirni.

Q2 Translate into Warlpiri:

The lizard ran.

The horse does not touch the dog.

Jakamarra rejects the man.

The two fathers do not trim the horse.

The two dogs bit the two lizards.

PUZZLES

Warlpiri is a Pama-Nyungan, Ngarrkic language spoken by approximately 2,300 people in the Northern Territory, Australia.

Below are some sentences in Warlpiri and their English translations:

WArLpIrI

Answers and explanations will appear in the next issue of U-Lingua.

Kazune Sato
3rd year BA Linguistics student, University 
College London

Watingki ka warna yampija.
Mirkali kulaka wangkami.
Kirdangku kulaka kurdu yampija.
Kurdungku ka jiji jarnturnu.
Maliki ka parnkami.
Warnajarra ka warrkarni.
Warnangku ka mirkalijarra yarlkirni.
Jakamarra kulaka parnkaja.
Kirdangku ka Jakamarra marnpurnu.
Kuwanarlu ka kirda larrjurnu. 
Mirkalirli kulaka watijarra marnpirni.

The man rejected the snake.
The old woman does not speak.
The father did not reject the child.
The child trimmed the horse.
The dog runs.
The two snakes climb.
The snake bites the two old women.
Jakamarra did not run.
The father touched Jakamarra.
The lizard scratched the father.
The old woman does not touch the two men.

Puzzles
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QUESTION ONE:

Translate these Warlpiri phrases into English:

Jiji ka warrkarnu.

Malikirli kulaka warna larrjirni.

Kirdajarra ka wangkaja.

Wati kulaka parnkami.

Kurdujarrarlu ka jijijarra jarntirni.

QUESTION TWO:

Translate these English phrases into Warlpiri:

The lizard ran.

The horse does not touch the dog.

Jakamarra rejects the man.

The two fathers do not trim the horse.

The two dogs bit the two lizards.
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PUZZLES WORKSHOP
Ever wanted to write a puzzle for U-Lingua? Don’t know how to get started? Here’s your chance! 

ULAB is running an online Puzzles Workshop for beginners on 18th August from 3pm. In this workshop, 
Professor Graeme Trousdale and Dr Pavel Iosad of the University of Edinburgh will talk through the basics 
of beginning to write a linguistics puzzle. Following this, there will be a chance to start writing your very 
own puzzle, in groups or on your own. We will also have a number of puzzle-writing experts on hand to give 
support and feedback throughout! This is a great opportunity for anyone looking for a practical introduction 
to writing linguistics puzzles, and perhaps you will even be able to use the skills you gain to write a puzzle 

in time for consideration for Issue 10 of U-Lingua!

If you’re looking for a chance to socialise with other linguistics students, following the workshop there will 
also be an online games night, starting at 6:30pm BST! Possible games include Among Us and Scribbl.io, 

but we are open to suggestions!

Keep an eye on our social media channels for more information, including the links to join on the day.

Be there or be a vowel trapezium!

Instagram: @ulab_magazine 
Twitter: @ulab_magazine 

LinkedIn: U-Lingua Magazine



Curiosities

Printed with permission from  Grice’s 
Maxmemes, your neighbourhood 
Facebook page for linguistics memes:

Have some linguistics 
memes you’d like to share 
with us? Or just very iconic 
linguist moments you’d like 
to share? Get in touch!

(Linguistic Memes for Linguistic Fiends)

CUrIOSITIES
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Top Left: Anon
Top Right: Grice's Maxmemes
Bottom Left: anon; screenshot from Harry Potter and the 
Half-Blood Prince, 2009, Warner Bros. Pictures
Bottom Right: Anon
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